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PERSIAN BOWL 


| Rhages type, XI-XIII Century 
Bowl of Rhages type, ornamented with the design of a horseman drawing his bow on an 
open-mouthed reptile. The design is painted in warm, bright colors against an ivory-white 


, 


ground, accentuating the rich quality of the elaborate decoration. The bowl is 61/2 inches in 


- 


diameter and 3% inches high. 
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Persian sixteenth century velvet tent ceiling given by Mrs. W. Scott 
Fitz to the Museum of Fine Arts, Boston, which has lent it to the 
exhibition of Persian art of the Iranian Institute of America (see 
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LENT BY THE PIERPONT MORGAN LIBRARY TO THE IRANIAN INSTITUTE 


Mongol (1256-1353) Muniature Painting: The influence of Chinese art appears in this handsome minia 


ture rep- 
resenting Two Mountain Rams im an extreme 
Manafi al-Hayawan. The book 


, a Persian translation of a work written in Ara bic 3 by the Syrian physician, Ibni Bakbtishu, was made f 
Persia, Ghazan Khan, in the town of Maragha in the 


e very last years of the thirteenth century 1 its pages, but their 
names, like the names of the scribes, are unknown. Stylistically, the miniature represents, in such elements as cloud motifs, the rendering of rocks and trees, 
and, above all, in the technique of the drawing, the influx of influences brought from the Far East by the Turkish Uyghur painters from Chinese Turkestan 
who served the Mongol kings. But these imported elements appear side by side with Mesopotamian characteristics. It is not until some years later that we 
see them, in such manuscripts as the so-called Demotte Shah-Nama (illustrated on page 13) fully absorbed into an Iranian styl 


ly rare copy of the 


for the Mongol king of 
Several miniaturists must have illuminated 
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6000 YEARS of PERSIAN ART 


The Iranian Institute's Great Exhibition in New York 


SHE history of Asia shows that almost all 
‘| peoples of this old continent possessed, in 
the course of their historical development, arts 
and crafts of some kind, and the general ten- 
dency, not justified, however, is to consider most 
of them “artistic peoples.” Among the scores of 
Asiatics, only a few can be credited with con- 
tinued artistic development arising from a spon- 
taneous creative power and genuine sensibility 
capable not only of formulating and expressing 
independently their aesthetic wants, but also of 
understanding and assimilating adopted foreign 
artistic thoughts to their own likings and re- 
quirements. From such a point of approach, the 
Iranians occupied an exalted place among the 
nations of past centuries. 

The exhibition of Persian Art currently dis- 
played under the auspices of the Iranian Insti- 
tute gives to Americans their first opportunity 
to see, on a large scale, reviewed the artistic out- 
put of the greatest of the Iranian epochs from 
pre-historic times till the end of the seventeenth 
century. This article is devoted to sketching the 
historical and social background which gave 
birth in recurring periods to a flowering of paint- 
ing, sculpture and the crafts, and the accompany- 


Pre-Achaemenian (Before 550 B.C.) Pottery: 


BY MEHMET AGA-OGLU 





EDITORIAL NOTE 


HE revelation of the art of Iran which 
ah ew York will be privileged to witness 
during the coming weeks seems sure to 
broaden that wake of acclaim for the tre- 
mendous aesthetic force of six millenia of 
Persian artistic achievement which its prede- 
cessors in London and Russia have stimulated 
in the last decade. In the accompanying arti- 
cle, Dr. Aga-Oglu has sketched the soctal- 
historical background for the illustrations in 
these pages though the whole is but an intro- 
duction to the vast field which the Iranian 
Institute's exhibition brilliantly surveys. For 
it the public is indebted to the activities of 
the Institute and, chiefly, to the untiring and 
almost incredible efforts of its Director, 
Arthur Upham Pope, who conceived and 
almost miraculously put into execution the 
plan of cultivating a gigantic artistic organ- 
ism in an abandoned New York building. 
We could not let the occasion pass without 
adding our tribute to this important artistic 
event A. M. F. 








ing reproductions of items in the exhibition to- 
gether with their captions are designed to illus- 
trate the principal types. 

Iran has been, since Paleolithic times, a stage 
for man’s activities, but the historical appear- 
ance of the Iranian people, according to archeo- 
logical evidences available at present, began ap- 
proximately six centuries after the great Indo- 
Aryan migration, which took place around 1500 
B.C. This initial period of Iranian history is 
enveloped in the mists of the unknown, and 
therefore an attempt to give precise characteris- 
tics of the arts and crafts practiced in the capital 
city, Agbatana, and other centers of the Median 
Kingdom, is at present impossible. One can as- 
sume, however, considering the organized politi- 
cal structure with its, to a certain degree, de- 
veloped urban life, that the artistic culture of 
the Medians must have been a mixture of native 
Iranian elements with those imported from the 
neighboring Urartu and Assyria. 

With the foundation of the Achaemenian Em- 
pire in the middle of the sixth century B.C., the 
Iranians emerge from obscurity to assume a 
dominating role in the old civilized world. After 
achieving a complete unification of various Ira- 


Produced before the Iranian immigration in 1500 B.C., the 
cup illustrated on the left, with its thin walls and its painted 


geometric design, represents the most ancient of the two styles which flourished in Susa. Sometime before 1000 B.C., was made the thicker piece illustrated on 
the right, on which is painted a stylized frieze of walking animals. Its provenance is unknown. 


LENT BY THE BUFFALO MUSEUM OF SCIENCE 


LENT 


BY THE MUSEUM Of 





FINE ARTS, BOSTON 





LENT BY THE MUSEUM OF FINE ARTS, BOSTON 


Achaemenian (500-311 B.C.) Sculpture: 


Majestic processional reliefs, of which these fragments are excellently representative, 
decorated the architectural monuments at Persepolis, the capital city of the period 
Their style was a revival of more ancient Assyrian and Babylonian motifs, an im- 
portation which, though highly developed and blended by the Persian artists until it 
achieved a monumentality which was combined with precise and characteristically 
elegant details, failed to take root in the Iranian soil and died with the dynasty. The 
large head illustrated above at the left represented a figure in a processional frieze 
probably from the grand staircase of the palace; the Tribute Bearers, shown at the 
left below, come from one of the smaller friezes. 


LENT BY THE W. R. NELSON GALLERY, KANSAS CITY 


LENT BY R. STORA 


Seldjuk (1037-1258) Sculpture: 


During the thirteenth century there was a revival of the art of 
architectural sculpture so characteristic of the earlier periods in 
Iran. Above is shown a stone relief representing traditional 
Persian lions. The stucco figure below, designed to be placed 
against a wall as were the architectural sculptures of the Chris- 
tian West, is conceived with complete frontality. It still retains 
traces of its ancient polychrome and a great richness of design 
embellishes its surface with jewels, inscriptions and decorative 
lines with which the folds of the drapery are rendered. 


LENT BY MRS. CLARA TIMKEN BURNETT 





LENT BY THE BRUMMER GALLERY, IN¢ LENT BY THE WALTERS ART GALLERY, BALTIMORE 


Achaemenian Silver: 47° “1% i 


century B.A enriched with gold 
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spows a sculptural conception 
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led one Of the im 
The Were executed 
1ique, and belong to the 
st. The one illustrat 
tions of a Sasanian king and 
few examples of th t in Amer- 
a detail of its mouth. The pear- 
is decorated with a stylize 


1. Below 


haped vessel d motif in a hammered 


stinguished by the elegant feline beast, con- 
ted curve characteristic of Sasanian animal 
h forms the handle. The mouth, over whicl 
beast peers, 1s decorated ith the heads of two birds 


LENT BY THE BRUMMER GALLERY, IN¢ 





LENT BY THE DETROIT INSTITUTE OF ARTS 


LENT BY THE WALTERS ART GALLERY, BALTIMORI 


S Idi k M t ] W “kk , /na period in which theological prohibitions curtailed to a great extent the representational arts of painting 
eldju eta ork: | oa 


and sculpture, the artistic genius of Islam found an ex pression in elevating industrial art to th 


te 
and such pieces as those reproduced on this page resulted. Above are illustrated two techniques: (left) a bronze ewer with engraved decoration of arabesques, 
ornamental inscriptions, and stylized serpents. The shape of the ewer suggests its relation to the metal art of the Sasanian period illustrated on page o. At the 
right is shown a bronze kettle with inlay and engraving of geometrical and figural motifs 


LENT BY THE UNIVERSITY OF PENNSYLVANIA MUSEUM LENT BY THE WALTERS ART GALLERY, BALTIMORE 


Seldjuk 
Metal 
Work: 


Similar types ap- 
peared all over the 
Islamic world. At 
the left is shown a 
bronze ewer inlaid 
with gold and dec- 
orated with ara- 
besques and me- 
dallions. On the 
bottom are so- 
called “talking in- 
scriptions” with 
characters which 
terminate in bu- 
man heads. At the 
right is a Mesopo- 
tamian bronze ew- 
er made in Mosul 
and dated 1246. It 
is inlaid with gold 
and silver. 
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LENT BY THE ART INSTITUTE OF CHICAGO 


Seldjuk, Rayy Pottery: 


a 


+ so" 





LENT BY MR. JOHN SCHIFF 


This period was particularly prolific in the production of fine pottery characterized by figural decorations 
which furnish us with our richest source of the pictoral conceptions of the period. (Left) dish dated 11091 


ind painted in gold-brown luster. (Right) polychrome bowl decorated with a frieze of horsemen. In the center is depicted the traditional Iranian story of the 
King Bharam Gur and his favorite, the lutanist Azadah 


nian tribes and the subjugation of the Medians 
the great kings of the Achaemenian dynasty, in 
a short space of time, succeeded in extending 
their domain over an enormous empire stretch- 
ing from the Indus to the Nile by conquests of 
Babylonia and Lydia, Egypt and Ethiopia. 

The arts introduced and practiced during the 
two centuries of the existence of the Achaeme- 
nian dynasty correspond in their substance to 
the nature of the political growth and structure 
of the empire itself. It was by no means an art 
rooted in the essential character of the people: 
like the empire, which was comprised of many 
conquered nations with diverse historical de- 
velopments and ruled by the supremacy of Ira- 
nian statesmanship, the art revealed many for- 
eign elements brought together and blended with 
a new conception However, in spite of a cos- 
mopolitan appearance, the art of the Achaeme- 


Seldjuk and Mongol, Glazed Pottery: 


nian period was essentially Iranian. In Persepolis, 
founded by Darius in the year 518 B.C. and en- 
larged by his successors, Babylonian, Greek, and 
Egyptian motifs were employed with great clar- 
ity and precision, but with an elegance and har- 
mony hitherto unknown in the Orient. And this 
explicit emphasis on elegance and strong sensi- 
tivity to harmony, are the characteristic notes 
of the Achaemenian style. As were other social 
institutions of the empire, this art was primarily 
employed to serve the kings as absolute sov- 
ereigns and chief priests. Hence, its function was 
limited to the glorification and promulgation of 
their might and conquests. The long files of re- 
liefs representing the conquered nations bearing 
tribute, court guards and servants, or kings on 
thrones supported by subject peoples, which 
decorated the palaces of Persepolis, were em- 
ployed not for purely artistic, but for functional 


purposes. Having no popular foundation, and 
being an artificial creation of the court, this offi- 
cial and hieratic art which flowered in the first 
important phase of Iranian history, sank into 
oblivion with the decline of the dynasty and the 
empire. 

The conquest of Iran by Alexander the Great 
in the year 331 B.C. reduced the world-wide em- 
pire of the Achaemenians into a small kingdom 
of Seleucidae (323 B.C. to 129 A.D.). During this 
period and the following centuries of Parthian 
rule (until 226 A.D.) the Iranians remained al- 
most inactive in the sphere of art. The 550 years 
of Hellenism did not produce any architectural 
monument or objects of applied arts worthy of 
comparison with the creations of Mesopotamia, 
Syria or Asia Minor. Hellenistic artistic thoughts 
were never understood by the Iranians for there 
always existed a spiritual conflict between the 


(Left) twelfth century plate with turquoise glaze and an incised decoration 
of two addorsed birds. (Right) glazed bowl of the fourteenth century showing 


an animal against a floral background. Chinese influence in drawing and general conception is found in this as in painting and other arts of the period. 
LENT BY THE WILLIAM ROCKHILL NELSON GALLERY, KANSAS CITY 


LENT BY MR. ROBERT WOODS BLISS 
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LENT BY H. KEVORKIAN 


Mongol Luster Pottery Mihrab 
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Hellenized non-lranian ruling classes and a peo- 
ple who had strong national aspirations. Having 
lost their independence, the Iranians remained 
passive, accumulating the potentialities for resto- 
ration under the leadership of Sasanian kings 


It was during the four centuries of Sasanian 
rule (226 to 641 A.D.), when national life re- 
gained its fullest consciousness, that the Iranians 
developed one of the most important artistic 
cultures of the Near East. In order to compre- 
hend the character of Sasanian art, it is neces- 
sary to point out that the politico-social system 
of Iran, under the Sasanians, was a feudal mon- 
archy. During the Achaemenian period, the na- 
tional life of the country was based on tribal 
principles, but under the Sasanians a class of 
powerful landowning aristocracy, with its rela- 
tion to both the ruling monarch and the agricul- 
tural populace, was definitely established. Small 
lords in their own right, and reared in the spirit 
of chivalry, the members of the aristocratic fam- 
ilies were striving to surpass the Sasanian court 
in wealth and luxury. Thus the arts were not the 
sole prerogative of the ruling dynasty, and, what 
is more significant, were not called upon to serve 
official purposes, but were for the enrichment of 
life and the display of wealth, so fundamentally 
peculiar to a feudal form of life. Sasanian art is 
therefore a product of the feudal system with its 
splendor and magnificence. Produced for, and 
patronized by the kings and nobles, it 
the rulers, but not the people 







reflects 


Unconsciously incorporating Hellenistic modes 
and elaborating original ideas, the period must 
be credited with monuments of artistic and in- 
dustrial arts of high aesthetic quality and splen- 
dor. The Sasanian architecture, with its construc- 
tive and decorative elements, was essentially 
different from that of the Achaemenian. It was 
no longer in columnar style, but employed domes 
and vaults and walls decorated with stucco carv- 
ings and fresco paintings. The same contrasting 
change took place in the art of sculpturing 
Carved mostly in the rocks of Naqsh i Rustam 
and Naqsh i Rajab, they represented the exploits 
of Sasanian kings, their combats, triumphs, hunts 
and investitures, and are treated with an en- 
hanced vitality and freedom contrasting to the 
rigid forms of the reliefs in Persepolis. Composi- 
tionally, these sculptures, despite strong  plas- 
ticity, are with a pictorial quality 
revealing their dependence on fresco painting, 
which was extensively practiced during this 
period, and of which, except for a few fragments, 
nothing has been preserved. It should be noted 
that the dominating artistic feature of these 
sculptures, in spite of their sketchy treatment of 
subject matter and the heraldic symmetry of 
their compositions, consists of the intensely 
rhythmic movements and the peculiar harmon- 
ization of naturalism with abstraction. 

These artistic tendencies, which form the essence 
of Sasanian art, are noticeable to a still more 
emphasized degree in the minor arts. In metal 


conceived 


(Above) the focal point of the Mosque, and the 
spot which became the center for decorative adorn- 


ment was the mihrab which was placed to indicate the direction of Mecca. A feature taken over from Coptic architecture, it became one of the most charac- 
teristic parts of Islamic art. During the Mongol period many such niches were also made of stucco; this one, composed of luster tiles in gold-brown, blue 
and green, and decorated with inscriptions and arabesques in relief, is one of the most important architectural potteries existing outside of Persia. It was 
made in Kashan for a mosque in Veramin, and is signed by Ali ibn Muhammad ibn Abi Tahir, and dated 1264 (663 H.) 


Seldjuk Pottery: 


(Opposite page, above) unique in subject matter and in size (eighteen inches in diameter), this impressively handsome 
Rayy polychrome painted plate differs from most known specimens in that the narrative is not confined to a medallion 


in the center, but occupies the entire surface with myriad figures in a battle scene. Even on the brim the figures are a part of the composition. Cavalry attack 
a fortress, but the inscriptions do not aid us in determining the subject matter from either historical or literary records. A frieze of hunters decorates the 
outer surface. This large, more freely treated composition shows perhaps better than the smaller Rayy pieces the pictorial style of the epoch, and aside 
from its great aesthetic appeal, the plate is a valuable source for cultural studies since it portrays various siege weapons and other machinery of war. 


Mongol Miniature Painting: 


representational art is reached in the epic style of this mid-thirteenth century copy of the Shah-Name (Book of Kings) of Firdawsi, known as the “Demotte” 
Shah-Name. Now dispersed, a number of its pages have happily been brought together for this exhibition. Here the Chinese elements introduced during the 
preceding century have been completely assimilated, and an integrated, completely Iranian manner, monumental even in small scale, has emerged. 


(Opposite page, below) a large miniature representing the combat between Ardashir (the first 
Sasanian king) and Ardawan (the last of the Parthians). One of the highest peaks of Persian 








(ABOVE) LENT BY D. K. KELEKIAN (BELOW ) LENT BY THE DETROIT INSTITUTE OF ARTS 
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LENT BY HEERAMANECK GALLERIES 


Safawid (1502-1763) Velvet Carpet: 


This important late sixteenth century piece, of a type known as drap 
d'argent, 7s a companion to a noted piece in the Metropolitan Museum of 
Art. Captured from the Turks at the siege of Vienna, in 1683, they came 
into the possession of the Royal House of Saxony. 


work and textiles, admired and imitated throughout the entire Near East, 
the Sasanian craftsmen fully displayed the ability to realize many decora- 
tive problems and establish ornamental discipline which were of funda- 
mental importance for the subsequent evolution of the Islamic period. 

The conquest of the Sasanian kingdom by the Arabs under the banner 
of a new religious and social order, Islam, did not terminate the daily life 
with its traditions of thought, art and industry. These were continued 
without disastrous interruption, although the national religion, Zoroas- 
trianism, was gradually supplanted by the teachings of Mohammed. The 
Iranians, possessing an extraordinary faculty for adaptation and assimila- 
tion, succeeded not only in adjusting themselves to a new way of life, but 
also in regaining a leading position in the intellectual field of the Islamic 
world. National culture was carried on with such success that, toward the 
middle of the eighth century, it triumphed by establishing and supporting 
the Abbasid Caliphate in Bahgdad. 

During this period, the Iranians, through the absorption of the cosmo- 
politan ideals of Islam, entered into the international family of Islamic 
peoples which were merged together by unified norms of spiritual, social, 
and material interests formulated by the religious doctrines prerogative to 
all believers. Under the jealous protection of a dozen dynasties founded 
in various provinces by the representatives of the old Sasanian feudal 
houses, and the encouraging atmosphere of Bahgdad, the Iranians became 
not only the influential element in the Abbasid Caliphate, but, at the same 
time, were greatly responsible for an advancement in all spiritual spheres, 
including the arts. 

The art developed during this period, with its centers in Bahgdad, Sa- 
marra, Nishapur, and elsewhere, was, in many aspects, Iranian in origin. 
The Sasanian survivals were gradually incorporated into the artistic tradi- 
tions of central Asia, Palestine, Syria, and Egypt, thus calling into existence 


THE ART NEWS 


a new style, the so-called Abbasid style, with an international Islamic 
character, which was destined to spread over the domain of the Abbasid 
Caliphate stretching from Turkestan over Iran, Mesopotamia, and Syria 
to Egypt. 

During this Abbasid period, the decorative and technical principles of 
Islamic art were definitely formulated, with the participation of the Ira- 
nians. One might say that the ornament, as such, became the dominant 
factor in all branches of art, including, to a certain extent, architecture. The 
preference for unreal, abstract forms instead of real, natural entities, re- 
sulted in the exclusion of representational painting and sculpture from the 
repertoire of the artist’s activities, thus inducing him to search for other 
possibilities to exercise his creative genius. As a logical consequence, the 
industrial arts were raised from a utilitarian role to a new height of artistic 
perfection resulting in the sacrifice of plastic and constructive forms 

he invasion by the Turks of the eastern countries of the Caliphate, of 


LENT BY THE CLEVELAND MUSEUM OF ART 


Safawid Silk . A luxurious textile of the sixteenth century 


showing a repeat pattern of a youth in a 
garden of cypress and blooming trees. In this textile, as in the one illus- 
trated on the cover, and the later pictorial piece on the page opposite, the 
characteristics of the miniature style—in this case a definitely coloristic 
trend—of the period are apparent. 
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LENT BY THE TEXTILE MUSEUM OF THE DISTRICT OF COLUMBIA 


Seldjuk Silk "Tieate:- jcc: vcr aceos cotet oo 


besques and elegant stylized ani- 
mals, similar to motifs found in metal work illustrated on the preceding 
pages, appears in this twelfth century tissue. 


\sia Minor, and of the Christian Byzantine Empire in the eleventh century 
and the establishment of the great Seldjuk Empire, with its nucleus in Iran 
did not bring these cultures and arts to a standstill. On the contrary, it 
served as a fresh impulse for further and more fruitful development. For 
more than two hundred years (1037 to 1258) Iran, under Seldjuk domina- 
tion, witnessed one of its greatest and most glorious periods. Representing 
knighthood in the Near East, these Turkish rulers, with their generals and 
governors, became encouraging factors in directing the arts and learnings 
into new paths, and this Seldjuk period also witnessed the rise of national 
Iranian literature to its highest apogee. 

The Seldjuk style of Iranian art is distinguishable from the preceding 
Abbasid mainly because of its emphasis on monumentality in architecture, 
plasticity in ornamental decoration, and typical Islamic formulation of 
figural motifs. The architectural monuments, exemplified by tomb towers 
like that of Qunbed-i-Qabus, or the great mosque in Isfahan, are vigorous 
and majestic in general appearance, distinct and precise in constructive 
forms, and noble in decorative adornments. This feeling for monumentality 
is, furthermore, cause for a more plastic treatment of surface decoration, 
such as is employed in architecture. Finally, the singular predilection for 
figural motifs, both plastic and pictorial, points to the fact that the Turks, 
long before their invasion of Iran, were familiar with these arts in Chinese 
lurkestan, and subsequently encouraged the revival of neglected Sasanian 
traditions. As for applied arts in general, the period is particularly distin- 


%, 7 1 sixteenth cen- 
Safawid Brocaded Velvet: 
lattice design and floral and animal motifs placed against a red ground 


LENT BY THE M. H. DE YOUNG MEMORIAL MUSEUM, SAN FRANCISCO 
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guished because of technical and decorative accomplishments in pottery 
making, metal work, wood carving, and weaving. 

With the devastating invasion of the Mongols in the middle of the thir- 
teenth century, the artistic life of Iran sustained a temporary setback. But 
within a short time, the kings of the Il-Khan dynasty, following the exam- 
ple of their Seldjuk predecessors, endeavored to give impetus to the arts 
and to scholarship. In certain respects, the invasion of these Asiatic nomads 
proved to be beneficial. The close political relations established with the 
Middle and Far East introduced into Iran multitudes of Chinese orna- 
mental elements which served as a stimulus and resulted in formation of a 
style commonly designated as Persian-Mongol. The imprint of this change 
is noticeable in all fields of applied arts, and, above all, in miniature paint- 
ing which occupied an important place in the artistic culture of the period 

lhe wealth and variety of Persian literary work was a great factor in the 
development of book painting. The artists found in both poetry and prose 
a source of artistic inspiration. The most magnificent of these is the famous 





LENT BY THE ART INSTITUTE OF CHICACO 


Satawid Textile A seventeenth century brocaded velvet 


which reveals, in the conception of the 
figures and the formalized flowers, the purely linear technique of the period 
im which flourished the last great style of Persian miniature painting 


Shah-Name (the Book of Kings) by the eleventh century poet, Abul Kasim 
Firdawsi, a great epic which depicts the legendary history of Persia in a 
highly heroic manner. Next in favor were the works of Nizami known 
under the title of Khamsa (Quintet) which contains five romances. In the 
Makhyzan al-Asrar (Treasury of Mysteries) the painters could depict mys- 
tical themes; in the tale of Layla and Madjuun, they painted the suffering 
of two unfortunate lovers; in the story of Ahosrau and Shirin, they illus- 
trated the amourous adventures of a Persian king and an Armenian prin- 
cess; and in the other two poems, the Haft Paitkar (Seven Beauties) and 
the /skandar-Name (Book of Alexander), the illustrators found a large 
store of romantic tales about the early Persian king, Bahram Gur, and the 
Macedonian conqueror, Alexander the Great, the latter assuming the role 
of a Persian hero. Other books which were illustrated are the Djami al- 
Tawarikh (Universal History) of Rashid al-Din, the Zafar-Name (the His- 
tory of Timurlane), the ethical works of the thirteenth century poet, Sa’di, 
collected in two books entitled Bustan and Gulistan (Fruit Garden and 
Rose Garden) and the lyrical romances of the fifteenth century Djami. 
The surviving examples of Persian book painting do not date, however, 
earlier than the end of the thirteenth or the beginning of the fourteenth 
century. The assimilation of the new artistic elements introduced by the 
Mongols are found in the products of the new school which they estab- 
lished at Tabriz, the capital city of the Il-Khans. Among the greatest and 
most characteristic monuments of this school are the miniatures of a 
Shah-Name, generally called by the name of its former owner, Demotte 
a number of pages of it have been brought together for this exhibition— 
which is characterized by the Chinese manner of ink painting, the vivid 
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A great silk medallion and arabesque carpet (shown in detail), formerly in the collection of the Dukes of Anbalt 
by whose name it is known. Knotted in silk pile, the blue central medallion is placed against a golden yellow ground, 


and rose, crimson and turquoise blue are the other colors. Like other carpets, it entered European collections after the unsuccessful Turkish siege of Vienna. 


Persian costumes, and, above all, the coloristic 
effect which is in harmony with the dramatic 
form expressed. Contemporary with the Tabriz 


school were others which show undeniable stylis- 
tic relation to the decoration of certain types of 
Rayy pottery. 


The transfer of the mastery over Iran, in the 
second half of the sixteenth century, to the de- 
scendants of the last Oriental world conqueror, 
Timurlane, after the turbulent rule of the Mon- 
gols, was a great stabilizing influence. For almost 
a century the Iranians enjoyed, undisturbed, the 
opportunity to devote themselves to the con- 
solidation of national strength in quiet and 


peaceful labor. This return to a prosperous form 
of life, with inseparable demands for relaxation 
and enjoyment, is the underlying factor which is 
expressed in all fields of arts created for Timurid 
kings and aristocracy. The great monuments of 
architecture, entirely covered with gaily colored 
tiles and faience mosaic, radiate joy and happi- 
ness. The miniature painting is full of romantic 
sentimentality, and again, the elegance and re- 
finement determined the aesthetic tastes. 

The court academy at the capital city of 
Herat led, along with the schools of Shiraz and 
Tabriz, in the production of miniature painting 
It was during this period that a painter by the 
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name of Behzad took the lead in liberating 
painting from the strict conventionalism which 
had characterized his immediate forerunners, and 
introduced a note of realism. He had great in- 
fluence upon the artists of his own time and 
founded a school in Herat which was of consid- 
erable stimulation to the painters of the six- 
teenth century in the Safawid court at Tabriz. 
The chief merit of Behzad lies in his highly 
cultivated understanding of the moods and ac- 
tions of the personages represented in his scenes. 
The landscapes and architectural settings in his 
paintings were more luxurious and his coloristic 
composition was never again to be equaled 
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LENT BY MR. J. PAUL GETTY. PHOTOGRAPH BY COURTESY OF 


S f: id & Long known as the “Coronation Carpet” since it figured in the ceremonies for King Edward VII at Westminster Abbey, 
atawl arpet: 


this sixteenth century masterpiece (shown in detail) has many magnificent details of human figures and animals. The 
central shaped medallion is woven in colors on a red ground enclosed in a buff field, and the smaller shaped panels are on a turquoise blue ground. 
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LENT BY PARISH-WATSON & COMPANY 


Safawid Carpet : Of the so-called Polonaise type which 
c . 


is characterized by the fact that it is 
always made of silk and combines weaving and knotting, this early seven- 
teenth century silk and metal thread carpet has a gold center medallion, 
LENT BY FRENCH & COMPANY and salmon, pale yellow and blue are the other colors which compose its 
‘. ‘ utecuth contivy diese 0 harmonious scheme. The type derived their name from the fact that it was 
é seventee ce } ece ¢ . : 
“ I t ° ae nce believed that they were made in Poland. 
Safa wid apes ry * which are represented animals and en 7 are oe 
birds on a field of pale gold. Ancient motifs of animals attacking each other 
which are found during earlier periods are reiterated here. 
Safawid Miniature Painting: }7""/"" 
me ' 3 fon. ates awl Mature Famine: cixtcenty 
lhe qualities which marked the Timurid style were inherited and carried : ae : 
; ' Sey century many artists made single page miniatures which were not illus- 
on during the last great period of Iranian art under the Safawids (1502- ay } : } 
a ee . aay trations for a book, and such works, the Persian equivalents of easel 
1730) whose art, emanating from their capital at Tabriz, reached an excel- wie? ; ; aay 
: , paintings, became the almost universal practice in the seventeenth cen- 
lence never surpassed either in the East or in the West. Nevertheless, the ; - ' 
ae tury. Here, in the representation of a hunting scene, the linear style witb 
style changed in accordance with the mode of living which was character- ( . ' ; ais. 
; Sere : its animated rocks has replaced the earlier coloristic manner. 
ized by gaiety and great luxury. In painting, for example, the artists of the 
late Safawid period were mainly responsible for the preference of pen or LENT BY H. KEVORKIAN 
brush drawing. Single pages with portraits or genre scenes were greatly 
favored in the seventeenth century. But at the end of that century came 
the end of the historical and artistic development of Persian miniature 
painting. The introduction of European methods, invariably misunder- 
stood, closed one of the most glorious chapters of Near Eastern art 
In the field of textiles, the Safawids have left to us one of the richest 
heritages, and the finest period in the history of rug-knotting begins with 
the sixteenth century, due to the achievements of the court ateliers of the 
Safawid rulers of Persia and of the Turkish looms of various centers in 
Asia Minor as well as Constantinople. The Persians, however, generally 
preferred a naturalistically treated floral and animal design to the geometric 
pattern of Turkish rugs. The brilliancy of their colors recalls a close rela- 
tionship to miniature painting, and the rugs produced on Persian looms 
are of great variety, both in their ornamental and coloristic composition 
The most popular of them have a central medallion usually surrounded 
by delicate floral or palmette scrolls in an allover composition. The design 
is frequently enriched by representations of a landscape with animals and 
birds. Another group, without medallions, is characterized by design rather 
(Continued on page 28) 


e e . . e osite 
Timurid Manuscript Painting: {777% 


miniature from a copy of the Zafar Nama (History of Timurlane) illustrated 
by the fifteenth century painter Behzad, the greatest Persian miniaturist of the 
period and one whose name has become traditional. Once belonging to the 
Emperors of India whose library marks are upon its pages, the book contains 
several. double page miniatures. This one (the pages will be turned during the 
exhibition) represents the building of a mosque in the capital city of Samar- 
kand. The importance of the contribution of Behzad was the new vitality 
which he introduced into the manneristic style which preceded him. His work 
influenced not only the succeeding generations of painters in his own country, 
but the art of book painting in India and Turkestan as well 





EXHIBITED AT THE HUDSON D. WALKER GALLERY 
B. J. O. NORDFELT: “BICYCLES FOR TWO’ 


EXHIBITED AT THE ARGENT GALLERIES 
LYDIA ROTCH: “COLT” 


EXHIBITED AT THE FINDLAY GALLERIES 
ELIZABETH PARKER: “AFTER RAIN” 


EXHIBITED AT THE ARTISTS GALLERY 
ADOLPH GOTTLIEB: “CIRCUS PERFORMERS” 





TWO CENTURIES OF THE 
ITALIAN RENAISSANCE 


NONTINUING their welcome proselytising 
on behalf of Italian Renaissance painting, 


the Acquavella Galleries present a show in that 
field for the second time this season, this one 
more general in scope than the previous group 
of portraits in comprising works of various 
schools of the fourteenth and fifteenth centuries 
(here is much to be said for this modest but 
nonetheless enjoyable and instructive type of 
exhibition, which offers paintings by artists of 
different categories, in honest condition, without 
relying on excessive fanfares of inflated attribu- 
tions that now all too often beset exhibitions. To 
those who have nostalgic yearnings for the gal- 
leries of Florentine and Roman dealers of more 
than a decade ago, with their display of the real 
findings, large and small, of the Italian towns 
and countryside, the current show will come as 
a happy reminder of those experiences 

From the singing pathos of a Lippo Memmi 
Crucifixion, as well as time has handed it down, 
with its evidences of Sienese trecento mysticism 
and linearism, the exhibition travels down the 
two hundred years to end in about 1500 in Flo- 
rence and Venice, respectively with a brilliantly 
colored and formally Peruginesque Tobias and 
the Archangels, an unusual iconographic subject 
attributed reasonably to Mainardi, and a charm- 
ing version of Bellinismo in Rondinelli’s Ma- 
donna with landscape background. Intermedi- 
ately there are a few noteworthy stops in a 
rather majestic Madonna and Saints by Spinello 
\retino; a well preserved large panel of the 
Presentation in the Temple by the workmanlike, 
coloristically interesting Lorenzo di Niccolo 
Gerini; a handsome panel by Zanobi Macchia- 
velli, strongly drawn and indicating an otherwise 
lesser known Sienese influence on him. Two 
panels by Bartolomeo di Giovanni, the Floren- 
tine late quattrocento illuminator who illustrated 
several fine Mss. in the Biblioteca Laurenziana, 
are interesting in their miniature precision of 
compositions derived from Cosimo Roselli and 
Botticelli, the latter from the fresco in the 
Ognissanti, Florence. A rewarding finale is in the 
Maestro del Bambino Vispo’s beautiful drafts- 
manship and jewel color as seen in the panel of 
the Madonna of Humility, influenced by Loren- 
zo Monaco and hence belonging to the late 
period in the career of this fascinating artistic 


personality. A. M, F. 


FIVE YEARS’ WORK INA 
SHOW BY BLANCH 


-_ D BLANCH'’S exhibition at the Asso- 
ciated American Artists affords a size- 
able view of his work which includes among 
paintings made in the last five years, a number 
of canvases which are the fruit of an eight 
months trip in the South and West from which 
he has just returned. Among these are several 
very sensitively felt landscapes, with a delicacy 
of form and application of color which remind 
one of Japanese prints. Swamp Folks is one of 
these; so is Suwanee River. Blanch approaches 
such scenes with the greatest sympathy for the 
human lives which are lived against a_ back- 
ground of indescribable poverty and hopeless- 
ness. But the emphasis is largely upon the subtle 
color of brown-grey fields, glimpses of grey water 
and leaden skies. Whatever beauty can be wrung 
from such desolate scenes he feels and paints, 
much in the manner of Alexander Brook’s paint- 
ing of Georgia. 


txhibitions of the Week 





\mong the figures there are several splendid 
characterizations. Two portraits of Negroes, one 
portrait of a woman in a pink blouse, The Peo- 
ple, which won a Carnegie award in 1938—in all 
of these Blanch shows his sensitveness to human 
values as well as to aesthetic ones. His color is 
delicately harmonized, never very strong, but 
always expressive of emotional values. This show 
with its variety and depth should secure his 
place as one of America’s most interesting and 


promising painters J. 1 


TALENTED TRIO: ‘ROTCH, 
O’KEEFFE & POUCHER 


NHE Argent Gallery’s triple show is interest- 
‘| ing. Sculpture by Lydia Rotch, one of Heinz 
Warnecke’s best pupils, is side by side with 
faithful and boldly composed canvases by Emily 
Poucher, who has as next-door neighbors the 
paintings of Georgia O’Keeffe’s sister, Ida Ten 
Eyck O'Keeffe 

Ida O’Keeffe’s oils, as in Coxcomb and some 
others of flowers, bear marked resemblance, in 
sharp contours, to her sister’s. The frames are 
made the same as Georgia’s, that is, flush with 
the canvas, though where Georgia’s framer uses 
a silver or chromium binding, Ida’s uses pickle- 
cans! Stripping made of such material gives a 
good glow and reflection. There is more atmos- 
pheric quality, more light and air, in some of 
Ida’s work, but it lacks Georgia’s distinction in 
color and originality of pattern 

Emily Poucher’s finest work is in landscape and 
we especially like Mountain Farm, Dorset Hol- 
low, and the watercolor of the Matterhorn. 

Outstanding among the animals sculpted by 
Miss Rotch are the Baboon, the Llama, the Par- 
dine Genet, and Giraffes. These are well-com- 
posed pieces, graceful, and full of quivering 


tension 5. W@W: & 


ORDERED ARRANGEMENT IN 
NORDFELT’S STYLE 


J. O. NORDFELT, the Swedish-born 
B. painter from the Middle West who ar- 
rived in the United States at the age of thirteen, 
is exhibiting at the Hudson Walker Gallery. He 
is a good colorist and his subjects, if executed 
gaily, have such well-devised compositions as to 
be Classical. His favorite colors are a fresh 
sparkling light blue and a brick orange or a pink 
red. Here is an artist who, as in Bicycles for Two, 
may seem eclectic, but whose own recreations 
outweigh any suggestions of influence. This 
painting will be seen in the San Francisco Fair 
this summer. Other good pictures are his 
Rhododendron, and White Rooster J. W. 1 


GOTTLIEB’S DREAM-LIKE 
SEMI-ABSTRACTIONS 


OR its closing exhibition of the season, and 
| Spe the last one in its old quarters the 
Artists Gallery is presenting fifteen paintings by 
Adolph Gottlieb. These are the result of a trip to 
the Southwest which the artist has recently made, 
and where he was impressed by cactus forms 
and the desert landscape. He has used this mate- 
rial in a way which recalls Arthur Dove, focus- 
ing his attention upon a few of the funda- 
mentals of landscape, and arranging them in 
austere semi-abstract designs. 

There are two or three compositions of still- 
life and figures which are much more compli- 
cated than the ones called Green Gourds, Pink 
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EXHIBITED AT THE ACQUAVELLA GALLERIES 


MAESTRO DEL BAMBINO VISPO: 
“MADONNA OF HUMILITY” 


Curtain and Arabesque, all of which lay their 
emphasis upon simple rhythmic patterns, and in 
all of which one feels symbolism personal to 
the artist. Figure Composition is the most inter- 
esting painting in the group, both for its ar- 
rangement of forms, and its subtle harmonious 
color. In it Gottlieb combines the desert forms 
with which he has already experimented, and a 
group of nude figures which move in a dreamy 
romantic atmosphere, a creation of the artist's 
own imagining. The Swimming Hole comes a 
little nearer to a real world, but Gottlieb’s best 
work seems to grow out of dreams ‘4 


E. PARKER’S WATERCOLORS: 
A BRITISH GROUP 


HE Findlay Gallery in an exhibition of 
landscapes of the nineteenth century Brit- 
ish school shows how, over these oils, the sway 
of the Dutch was so prepotent. The old storm- 
riddled brown stump or blasted trees, the blasted 
heath brooded over by an enormous thunder 
cloud, come out of De Wint and influence Nas- 
myth and Linnell. Even in R. Peel, who died 
as short a time ago as 1905, the influence persists 
in the Ruysdael-like oaks 

The watercolors by Elizabeth Parker are at 
the opposite extreme. She paints with praise- 
worthy terseness, as in her landscapes and moun- 
tainscapes in winter. She does not tint parts of 
the block that are unfinished, so that the un- 
treated white paper shines rather garishly and 
her compositions are given unnecessary hard- 
ness of atmosphere 3; eh 

(Continued on page 26) 


BARTOLOMEO DI GIOVANNI: “THE 
VISION OF ST. AUGUSTINE” 
EXHIBITED AT THE ACQUAVELLA GALLERIES 




















































































The INDEPENDENT SHOW 
MOVES to MARBLE HALLS 


The 24th Annual in the Fine Arts Building 


1TH so few signs of Spring to encourage 
the spirit this year, it is a pleasure to 


record that the sap is running in the Society of 
Independent Artists, now holding its twenty- 
fourth annual exhibition in the erstwhile sacred 
precincts of the Fine Arts Building. There must 
be some moral to be drawn from a season in 
which Italian Renaissance art is presented by the 
Museum of Modern Art, the Metropolitan se- 
lects a new Director whose conception of a mu- 
seum is not that of a mausoleum, and in which, 
finally, the Independents move uptown. 
lhat their free-for-all should be housed under 
the same roof 
as the doldrums 
of the Academy 
is a sobering 
thought, but a 
quick look re- 
veals the reas- 
suring fact that 
the only inno- 
vation is better 
light and space 
than the Grand 
Central Palace 
afforded. The 
number of items 
is undiminished 
—over seven 
hundred this 
year—many of 
the established 
artists who 
have exhibited 
through thick 
and thin appear 
as usual, there 
is an encourag- 
ing number of 
talented new 
ones, and there 
is no dearth of 
those adven- 
tures in paint 
upon which it 


BY JEANNETTE LOWE 







superior contemporary artist who is identified 
with the Independents, shows Sun Flowers, glow- 
ing in its color, patterned by means of a vigor- 
ous, flowing line which opposes the striped cloth 
of the floor with the movement of the bouquet, 
and giving the composition a humorous twist in 
the torn window shade. This has so much life it 
can hardly be called “‘still”. Then there is such 
able draftsmanship and social comment as Lionel 
Reiss’ Milltown, in which the crowd of figures 
seems to personify the industrial ferment of the 
times, and Philip Evergood’s incisive Chain Gang 
Going Home, intense in color and adroit in its 


EXHIBITED AT THE SOCIETY OF INDEPENDENT ARTISTS 


would seem that RECENT PAINTING: JOHN SLOAN’S “FIFTH AVENUE CRITICS, 1905” 


the entire fiscal 

year and proportionate loving care had been 
expended, and which never fail to halt the ardent 
seeker after beauty dead in his tracks. 

In the first category it is exceedingly pleasant 
to see the inveterate president of the Indepen- 
dents, John Sloan, in Fifth Avenue Critics, 1905, 
a painting made recently from his familiar etch- 
ing, something of a period piece from the era 
when the idea of painting the American scene 
as such, was revolutionary. The movement and 
life in this fluent satire are Sloan at his most 
charming, and it might well hang annually in 
the show, for it gives point to the whole under- 
lying philosophy upon which the Society itself 
is based. Another devoted member is John Tay- 
lor Arms, whose two distinguished etchings glad- 
den the eye. Baylinson and Meyerowitz are rep- 
resented and one of the founders, Walter Pach, 
but the vast majority of works are by the 
younger generation, artists from all parts of the 
country, who contribute to the main currents of 
art today, with varying degrees of recognition. 

Doris Rosenthal, a typical example of the 


2] 


implication of repeated stripes as basic design. 

The tense feeling with which the world turns 
to the headlines marks Karl Schrag’s News, its 
treatment of artificial light striking the faces of 
the crowd dramatic. One warms to the sugges- 
tion of atmosphere in Anne Eisner’s Eat, Drink 
and Be Merry, with its somewhat dour and soli- 
tary occupants of an unpretentious emporium of 
food and drink. Charlotte Cushman’s Romano's 
is another clever comment on one of the aspects 
of urban life. Don Freeman’s new phase as a 
painter of New York scenes is excellently repre- 
sented by Six Flights Up and Sax Section. The- 
resa Bernstein's Still Life is an intriguing ara- 
besque based on crisp line and transparent color. 

The list of works which are stimulated by the 
Independents’ show to come out into the open, 
and which certainly give it its own special tang 
is a long one this year. Diogenes’ search is the 
theme of Ted Gilien’s Ode to Truth, the homely 
detail of the figure’s winter underwear and red 
flannel neckerchief not dimming the fervor of 

(Continued on page 27) 
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MINNEAPOLIS: AN ENGLISH 
CANALETTO ACQUIRED 


HE influence of the Italian Canaletto on 
English painting of the eighteenth century 
is well known, and as engaging as his scenes ol 
his native Venice are the pictures which he him- 
self made in London between the years 1746 and 
1754 when, possibly at the behest of Joseph 
Smith who had been British Consul in Venice 
he lived in England. A view of Old Somerset 
House from the Thames, recently acquired by 
the Minneapolis Institute of Arts through the 
Dunwoody Fund, is a happy example of a 
painting made in Britain in which he was able 
to include his favorite subject, dancing lights on 
the water. He depicted this build- 
ing several times, and two paint- 
ings of it by him are in the 
Royal Collection while others, 1n- 
cluding some drawings, are in the 
hands of private owners in Eng- 
land 
There is a definitely Italian 
quality about the picture—the 
boats look more Venetian than 
English and garments hang from 
one of the balconies. In_ this 
painting there is none of the 
flatness or color or treatment 
which appears in some of his 
late English work, and the vi- 
vacity of spirit suggests that it 
was perhaps executed soon after 
he arrived in the British Capital 
It illustrates his ability to com- 
bine largeness of conception with 
minute attention to detail in 
his best topographical manner 
for although each of the tiny 
figures which dot the lawns tells 
its own story, there is about the 
whole a sweeping freedom and a 
sense of extensive space under lumi- 
nous skies 


FROM THE 


NEW YORK: KRESS 
LOANS TO FAIR 


WENTY-ONE important 
a from the Kress Col- 
lection will enrich the exhibition at 
the 1940 World’s Fair. Many of 
them have never been shown in pub- 
lic since their acquisition by Mr. 
Kress, and several will be included 
in Mr. Kress’ gift to the Washing- 
ton National Gallery. The loan in- 
cludes a Rembrandt, two Goyas, a 
Murillo, a Rubens, a Watteau and 
a large group of distinguished Ital- 
ian paintings by such masters as 
Veronese, Tintoretto, Pontormo, 
Parmigianino and Moretto da 
Brescia. 


NEW YORK: AVANT 
GARDE PROTEST 


IGNED by half a_ hundred 
S members of the American Ab- 
stract Artists from Albers to Zogb- 
zum, and including George L. K. 
Morris who was at one time a mem- 
ber of the Museum’s advisory 
board, a typographically outstand- 
ing broadside against the Museum 
of Modern Art was handed out on 
Fifty-third Street last week. 


[he sheet—certainly a masterpiece of its kind 

demanded “How Modern is the Museum ot 
Modern Art?” in a head in which each word 
was set in a different type: some suggested nine- 
teenth century British writers on the Renais- 
sance, others, the Pre-Raphaelites, or the Police 
Gazette, and still others very vingtiéme stécle 
tracts on Picasso 

The occasion which called forth this thrust 
by the group—who, just incidentally, are an- 
nouncing an exhibition of their own in the 
near future—was the pre-view of an exhibition 
of journalistic cartoons submitted in a contest 
sponsored by a projected afternoon tabloid 
P.M And now reads the throwaway the 
art of the three alarm fire! 

But the substance of the attack is based on 
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ACQUIRED BY THE MINNEAPOLIS INSTITUTE OF ARTS FROM M. KNOEDLER & CO. 


ONE OF CANALETTO’S PAINTINGS OF THE “OLD SOMERSET HOUSE 
THAMES.” A DETAIL OF THE SAME PICTURE (BELOW) 
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the fact that the Museum’s “Art in Our Time 
exhibition included a number of nineteenth cen- 
tury artists, and that the “Modern Masters,’ 
designed to counterbalance the “Italian Masters”’ 
show included only Americans who had been 
dead for over twenty years. 

Che cry is for a showing of the Avant Garde, 
the English Abstractionists, the younger Euro- 
pean experimenters, and themselves. But, though 
their protest nowhere states the fact, some eight- 
een of the better known signitors have been 
represented, at one time or another. in various 


‘ 


of the Museum’s exhibitions 


MINNEAPOLIS: EXHIBIT OF 
5000 YEARS OF GLASS 


POPS LASS from Egypt, Rome, 
(; Syria, China, Persia, Eu- 
rope and America shows the de- 
velopment of the technique of 
making glass from 1000 B.C. to 
the present time in an exhibition 
at the Walker Art Center. Cap- 
tions and display arrangements 
for each group of objects give 
not only a description of the 
pieces, but also historical in- 
formation. 
The collection formed by T. 
B. Walker, especially strong in 
Roman and Syrian examples 
from the first to the fourth cen- 
turies A.D., is the nucleus about 
which the exhibition has been 
built, and in addition to this a 
large group of early American 
blown pieces and rare exam- 
ples of Stiegel glass have been 
lent. Architectural glass is here 
shown for the first time in an 
exhibition exemplifying the artis- 
tic qualities of the medium and 
one of the new features of the ex- 
hibition is a room built of glass 
brick and architectural glass 
Another exhibit at the Center is 
one entitled “Portraits of Children 
by Artists and Children” which in- 
cludes, together with works by Bour- 
geau, William Beechey, Lawrence 
and Piazetta, work done in the early 


grades of the Minneapolis Public 
Schools 


NEW YORK: NEWS 
PANEL BY NOGUCHI 


HEN, in 1938, Isamu No- 

WV guchi won the competition 
sponsored by the Associated Press 
and Rockefeller Center, Inc., for a 
bronze panel representing News to 
be placed on the Associated Press 
Building at the Center, he induced 
the sponsors to permit: him to 
execute his model in stainless steel, 
a medium in which he had been ex- 
perimenting for some time, and the 
epoch-making ten-ton plaque which 
has just been put into place, the first 
heroic work to be cast in this most 
modern of light-reflecting, non-cor- 
rosive metals, is the result. 

The technical problems presented 
to both the artist and the foundry 
in the execution of this 17 by 22 foot 
piece from a full size plaster model 
enlarged by the artist from his orig- 
inal small scale model, and the 
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A special Supplement dealing with all of the important events in the various fields of art at the New York World’s 
Fair 1940. Included in this issue will be articles on the exhibitions at the Masterpieces of Art, WPA Contemporary 
: American Art, the Gallery of Science and Art of the International Business Machines Corporation, Murals, Art 
at the Foreign Pavilions, ‘“‘America at Home,” and other exhibits, illustrated in monochrome and full colors. 


FREE TO ANNUAL SUBSCRIBERS TO THE ART] NEWS 


Advertising Rates on Application to 


ART NEWS. 136 East 57 Street. New York, Plaza 3-5067 






































“CHRISTIE'S” 


LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE'S has been world 
renowned. They have had the privilege of selling, in their Great 
Rooms, most of the Famous Collections of Works of Art which have 
been dispersed at auction in England over that period, and their 
unrivalled experience is at the disposal of all who may wish to con- 





sult them regarding the sale of 
ANCIENT & MODERN PICTURES, DRAW- | 
INGS & ENGRAVINGS, ENGLISH, CONTINEN. 
TAL & ORIENTAL PORCELAIN & POTTERY, 
TAPESTRY, DECORATIVE FURNITURE, 
CARPETS, BRONZES, MINIATURES, SNUFF 
BOXES & OBJECTS OF VERTU, SILVER & 
JEWELS 





The Commission, in the event of a sale being effected, is 
SEVEN AND A HALF PER CENT ONLY 


and this includes ALL advertising and catalogue expenses. 


For BOOKS AND MANUSCRIPTS, COINS 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUES AND RELICS 

the commission is Twelve and a half per cent. 


The particularly moderate commission charged for Sales might well 
be borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 
From whom full Particulars and Advice can be had on enquiry 
Telephone: Whitehall 8177 Cables: “Christiart, Piccy, London” 
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EXHIBITED AT THE WALTERS ART GALLERY, BALTIMORE 
SMALL STONE EGYPTIAN MALE FIGURE, OLD KINGDOM 


methods worked out for the casting and finishing, are well outlined in a 
brochure issued by Rockefeller Center which contains valuable informa- 
tion for other artists interested in the medium 

Artistically, the gigantic relief is conceived in the quasi-abstract style 
of this pupil of Brancusi—earlier training under Borglum must have 
familiarized him with the techniques of large scale sculpture—and the 
sculpture is a smooth surfaced group, sweeping in rhythm and an irregular 
diamond in outline, which represents five figures—symbolical of modern 
journalism. Four of the men work with wirephoto, teletype, camera and 
telephoto to record and illustrate the work of the fifth, a reporter with pad 
and pencil. 


BALTIMORE: AN EXHIBITION OF SMALL 
EGYPTIAN STONE SCULPTURES 


MALL Egyptian sculptures, many of them never shown to the public 

before, form an exhibition at the Walters Art Gallery which has been 
assembled to reveal to the spectator completely familiar with the grandiose 
colossal products of culture along the Nile, the superb quality of the smaller 
pieces from the same region. The sixty statuettes—all of them are under 
life size—of stone, wood and bronze were selected fromthe five hundred 
collected by Mr. Henry Walters, and they illustrate once again the taste 
of this collector. 

The objects are divided into groups which represent the Old Kingdom, 
the New Kingdom and the Saitic and Graeco-Roman periods, and from 
the earlier times painted reliefs are shown together with the statuettes. 

Of the collection on view Dorothy Kent Hill of the Gallery staff writes: 
“It is in sculpture in hard stone that the skill of the Egyptian artist ap- 
pears to best advantage. Whether the subject was a sturdy official of the 
Old Kingdom, a strong man of the strong days of the Middle Kingdom, 
or the queen who ruled over him . . . the surface, which appeals to our 
sense of touch as well as of a sight, was polished to a satiny smoothness 
which adds rather than detracts from the beautiful anatomical detail. Only 
artists who had always worked in stone, never modeled in clay and then 
copied, could achieve this perfection. Their every surface is a masterpiece 
of simplicity and contributes to masses which are simple, beautiful and 
geometric. 

“Sculpture in soft limestone and in wood shows how the same types 
might be improved by the addition of color. The colors were convention- 
ally, not realistically, applied. Red brown is usual for the flesh of men, 
yellow or white for women; only in details, such as necklaces, is imitation 
of nature demanded. The colors are straight and strong, as is exemplified 
by an Old Kingdom male head in red and black. 

“The Egyptians were the first people to exhibit bronze sculpture quanti- 
tatively. The examples, including a fine bronze hawk, show how much the 
old forms gained and lost when they were translated into this medium 
which permitted and even encouraged rapid, commercial, mechanical repro- 
duction.” 
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PARKE-BERNET GALLERIES - INC 


30 EAST FIFTY-SEVENTH STREET - NEW YORK 


Public Sales and Appraisals of Art and Literary Property 


; 





Public Sale &vening of Mlay ro at 815 and Mlay 11 at20clock 


THE UNTERMYER ART COLLECTION 


OWNED BY THE LATE 


Samuel Untermyer and his Children 


PART ONE 


Comprising the Eminent Collection of Paintings 


Important Gothic and Renaissance Art 


Greek and Roman Antiquities * Ancient Oriental Rugs 


AINTINGS by Old Masters, British 18th 

century portraits, Italian and Flemish 
primitives, 19th century French and genre 
works, American 19th century and contempo- 
rary works. Among these, the magnificent 
Rubens Feast of the River Gods, a rich and 
tranquil Madonna and Child with Donor by 
Previtali, a Corot river landscape at Arleux du 
Nord, and the celebrated Whistler Falling 
Rocket: Nocturne in Black and Gold. Also an 
exquisite Madonna and Child with the Infant 
S. John traditionally attributed to Di Credi, 
Portrait of Mrs Brudenell by Reynolds and of 
Georgiana, Countess Spencer by Gainsborough, 
and paintings by Mabuse, Cranach, Van Dyck, 
Delacroix, Fromentin, Daubigny, Millet, Monet, 
Inness, H. D. Martin, Wyant, and Davies. 


TALIAN Renaissance bronzes featuring the 

superb Jupiter statuette by Cellini. Sculp- 
tures by the Della Robbias, Desiderio da Set- 
tignano, and Rossellino. Gothic and Renais- 
sance tapestries including an important Tournai 
Flight Into Egypt circa 1520-25. Also Gothic 
and Renaissance furniture, ivories, majolica, 
church vessels, and statuettes. Oriental rugs of 
the 16th to 18th centuries, notably rare Ispa- 
hans and prayer rugs. Velvets, brocades, and 
embroideries of the 15th to 18th centuries. 
Greek, Etruscan, and Roman antiquities, these 
including important marble sculptures and terra 
cotta statuettes, amphorae, kraters, and a kylix, 
with classic figure decoration. Finally, 17th and 
18th century Indian miniatures. 


DE LUXE ILLUSTRATED CATALOGUE $1.50 e EDITION LIMITED 


Exhibition from Saturday, May 4 


WEEKDAYS 9 TO 5:30 . 


GALLERIES CLOSED SUNDAY 





TO BE FOLLOWED BY THE PUBLIC SALE OF PART TWO ON THE PREMISES AT “GREY- 
STONE,” YONKERS, N. Y., MAY 15, 16, AND 17, COMPRISING FRENCH AND ENGLISH 
FURNITURE AND OTHER ART PROPERTY IN THE MANSION AND REMOVED FROM THE 
LATE SAMUEL UNTERMYER’S APARTMENT AT 927 FIFTH AVENUE, NEW YORK 
ON MAY 18 RARE PLANTS (INCLUDING ORCHIDS) FROM THE 
“GREYSTONE” GREENHOUSES 


PARKE-BERNET GALLERIES, INC — New York 


Hiram H. Parke, President 


ARTHUR SWANN, Vice-President 


Epwarp W. Keyes, Secretary & Treasurer 


Telephone: PLaza 3-7573 





















Leste A. Hyam, Vice-President 


Cable address: Parkgal 
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PERSIAN ANTIQUE GALLERY : 


A GROUP OF CONTEMPORARY FRENCH AND 
GERMAN ARTISTS 





EXHIBITION TT HE Nierendorf Gallery which specializes in art of the twentieth cen- EF 
tury, much of it European, is showing some recently arrived paintings 

by both German and French artists. Some of them are by painters whom ' ] 
RARE FARLY PERSIAN we are fortunate to have now as residents of this country. Feininger’s small 

painting of boats contrives the most subtle prismatic color effects by its D 

overlapping of planes, so deeply understood that one’s eye is entertained is 

POTTERIES AND MINIATURES endlessly in following the pattern. There are two paintings by Ozenfant t 

one an abstract handling stained in a rich variation of reds and red-orange d 

Until June 29th and yet strikingly Rarmontnne in its result . nears : 

Two examples by Klee command admiration, particularly the Asratr ‘ 

God, which attains its end by translucent layers of paint, a creation with - 

overtones of the unconscious mind. Kurt Seligmann’s fluent style is seen in h 

645 M AD | SON AV E N U E, N EW YORK one of his paintings which seem to curl and flame even when the colors : 
are compounded of blue and green and yellow. Four versions of the Seasons 
by Jawlensky and a 1910 Delaunay painting of the interior of a cathedral, 

distorted in its forms and line, round out an exhibition which, though ( 

small, is striking 3. ts \ 


C. T. LOO & CO. 


HESTER MERWIN’S POLYNESIAN PORTRAITS; ? 
OILS BY JEANNE D’ORGE 


N THE island of Moorea about which John LaFarge wrote some of 
() his most inspired prose in Reminiscences of the South Seas, Hester 
Merwin found some admirable Polynesian types whom she has translated 
into decorative, pleasing sepia portraits fortified by sanguine. Many of her 
sitters were once in the cast of the film 7abu, so that posing was nothing 
foreign to them. But Mrs. Merwin, as the 460 Park Avenue Gallery repre- 
sents her, has brought out the classically handsome features of this happy 
people. It is thus no accident that she has seen and felt what LaFarge did— 
41 EAST 57th STREET (Fuller Bldg.) NEW YORK the Hellenistic cast of countenance and almost Grecian principle of living 
Shanghai 48 Rue de Cousesiles, Pasis Peiping sar ett of Polynesians . | 

inger-painting is so much to the fore these days that we must be ex- 

cused for thinking the oils on paper shown in an adjoining room to be by 
finger. Actually they are by brush and palette knife, and the woman who 
does them, Jeanne d’Orge, is a considerable artist. She has been in theatrical 
design as her figure subjects of circus and theatre, her least successful, 
show. She is a fine landscape interpreter, however, and in this medium noth- 

D | K R A N G K 7 [ * K | A N ing could be so well satisfying as compositions like Sky Landscape, Magic 
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Mountain. and Romance in Blue J. W.L. 


INC. | 


CHINESE ANTIQUES 
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TSCHACBASOV’S GAUDY AND VIGOROUS 
WORK OF VARIED APPEAL 


Egyptian, Greek and HE paintings by Tschacbasov at the A.C.A. Gallery reflect many of 
| influences which the elaborate catalogue describes in its biograph- 

ical foreword; early childhood in Czarist Russia, and relief from oppression 
Near Eastern eArt when his family came to this country before he was ten; a year during the 
War on a U_S. battleship at Scapa Flow; the impulse to paint which made 
him abandon a successful business career later; contact in Paris with the 
powerful and tragic work of Rouault, and an interest to work in abstract 
? 0 FA ST 5 7 ST R f ET N EW YO R K forms with Gromaire and Léger. 

, The work here which represents the activity of the past two years is a 
mixture with very uneven appeal. One or two of the best canvases deal with 
religious subjects of which his characterizations of 7almudists and Rabbi 
in White are shrewd and effective. In most of the paintings the color is so 
shrill as to repel the eye, and yet once one is accustomed to the high key, 
his style carries an impact. My Daughter Sandra, controlled in its emotion, 
is one of the best balanced works. Where humor is a factor, such as in 
Penthouse Lullaby, No. 1 one feels a great strain, and turns with gratitude 
to the less ambitious and vastly more successful still-lifes and arabesques. 





Arnold Seligmann, Rey & Co., Inc. 


11 EAST 52nd STREET, NEW YORK 
WORKS OF ART—PICTURES 






Friday Night, comparatively quiet in its presentation, seems a realization 

name See — by ag of objectives. This painter has something to say and the means to say it, 
23 Place asi PARIS 98 Giannis Sonon _ —_ but needs discipline of all kinds. One may be sure that he will get it, be- 
cause of the very vigor with which he engages in the fray. Re | 


LUIGI SETTANNI: POETIC CONCEPTIONS OF 
VALENTINE GALLERY AN ITALO-AMERICAN 


EET Ly 
16 EAST 57 STR » NEW YORK CURIOUS painter, somehow recalling the plastic art of Sutherland in 
THREE SPANIARDS England or Arthur Dove over here, is now exhibiting at the Bignou 


Gallery. He is Luigi Settanni who came to Philadelphia from Italy in 1920. 


GRIS e PICASSO e MIRO Then twelve years old, he has for the last ten years been studying the old 


and modern masters in the Barnes Foundation at Merion. His style contains 
interesting qualities. It is musical, colorful, poetic, plastic, all to a high 
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degree. But Settanni’s work is an instance that when you have four such 
qualities, others fly out the window. Thus, there is no firm drawing and 
little good drawing of any sort, leaving in its absence mussy and indetermi- 
nate forms. Nevertheless, the paintings have a strange, clangorous fasci- 
nation P J. W. &. 


ROUNDABOUT THE GALLERIES: THREE NEW 
EXHIBITIONS 


RITZ KREDEL, once an apothecary’s apprentice in Germany and 

now a well known book-designer and illustrator who has done Tbe 
Decameron and Much Ado About Nebting for The Limited Editions Club, 
is exhibiting at the gallery of H. Bittner & Co. Master also of lettering and 
type-design, this talented artist is now teaching at Cooper Union. His wash 
drawings for Mozart's Marriage of Figaro have enviable power in chiaro- 
scuro as well as refined, supple draftsmanship. Costume watercolors are 
among the things at which Kredel is most proficient, as witness his studies 
of seventeenth and eighteenth century soldiers. His book-designing is of 
high caste, even of inexpensive paper bound books such as Das Kleine Buch 
der Végel und Nester, published in Leipsic in 1933, to which he also con- 
tributed charming colored illustrations from original watercolors 


HELL and coral arrangements by Nina Wolf make an unusual exhibi- 
S tion at the establishment of James Pendleton. Some of the shells them- 
selves, such as the spiney oyster, are so beautiful as forms that they are 
more decorative than the elaborate combinations which do not actually 
improve upon nature. However, there is ingenuity in many of the boxes 
and vases, and one experiences awe at the intricacies of making a clock or 
a pair of candlesticks of shells. They have the charm of those Victorian 
inventions, which derives quite as much from one’s enjoyment of the type 
of mind which could evolve such creations, as pleasure in the objects them- 
selves 


UCK hunters should enjoy the watercolors and etchings by H. Kleiber 
ID which are now being shown at the Ackerman Galleries. The delicate 
tones which this artist uses for his flocks of bald-pates and pin-tails give 
a sense of the beaches and swamps which they haunt, and the infinite 
variety of their possible formation in groups when they are on the wing or 
dipping into the water is suggested by Kleiber with ingenuity. Wbistling 
Swans is the name he has given to one watercolor limited to greys and 
whites, one of the most striking of these paintings. In many of them the 
reflection of the birds in water plays its part 


The Independent Show Moves 


(Continued from page 21) 


the work. J. E. Robb’s The Maddening Crowd is an experiment in technique 
based upon a painter’s actual palette as the well-spring of his imagination, 
and fairly sculptured in its impasto. Violet Schoenberg is an animalier, 
whose Lion Family is fierce and life-like enough to jump out of its frame. 
Louis Stool’s Life—Chaos—Machine, an adventure into the fourth dimen- 
sion is no less philosophical than his Rendez-vous. Wallace Putnam paints 
a single American Beauty rosebud, six feet high, and devoid of subjective 
comment beyond its size. Irvin Keirstein’s Aztec Ritual amplifies its effect 
by being set in a frame studded with thumb tacks and sequins. One looks 
at Brygider’s painting called Nothing and at Dolnicoff’s Creation and can 
only implore the artist, to “say it isn’t so!” 

The sculpture yields far fewer novelties of the last variety. Doris Caesar's 
Child has genuine feeling; De Creeft’s Billy is curiously tender even in its 
objective portrayal. Richard Davis in Girl Reading provides a compact 
sculptural mass, striking in its intensity of feeling. Maldarelli’s Study im 
Oak, elongated in form, is executed with sensitive regard for the material. 


RICHARD DAVIS’ 
COMPACT 
SCULPTURAL 
MASS: 
“READING GIRL” 


EXHIBITED AT THE 
SOCIETY OF INDEPENDENT 
ARTISTS 





KENDE GALLERIES, INC. 
730 Fifth Avenue °® New York City 


NOW ON EXHIBITION 


CHINESE PAINTINGS, JADES, 
PORCELAINS AND CLOISONNES 


PAINTINGS BY EASTMAN JOHNSON 


FURNITURE AND RUGS 
GENERAL WORKS OF ART 


EXHIBITION APRIL 26-30, 9 to 5:30 (Sunday excepted) 
Public Sale Wed., May 1 and Thurs., May 2 at 2 p. m. 


Sales Conducted by Epwarp Lazare and ARTHUR WYLER, Auctioneers 


ClIrcle 6-9465 
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BY APPOINTMENT 


D. KATZ 


XVII CENTURY 
DUTCH PAINTINGS 
ITALIAN PRIMITIVES 





& WORKS OF ART 
—DIEREN, HOLLAND— 


Twenty minutes from the railway station at Arnhem, Holland 
AMERICAN AGENTS: SCHAEFFER GALLERIES, INC... NEW YORK 
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SCHAEFFER 
GALLERIES 


OLD MASTERS 


NEW YORK 


Cables: SCHAEFFART, N. Y. 
61 East 57th Street 


SAN FRANCISCO 


Director: LEROY M. BACKUS 
1155 California Street 


AMERICAN AGENTS OF D. KATZ, DIEREN, HOLLAND 





Starbuck &F Hunt— 


FINE SPECIMENS OF 
ANTIQUE AND SEMI-ANTIQUE 


ORIENTAL RUGS 


603 MADISON AVENUE 7 


Telephone: PLaza 5-7751 


NEW YORK 




















NOW AVAILABLE: 


‘ine Prints 
in Colors 


ry. 

[ue rapid growth of art apprecia- 
tion in America has brought an enor- 
mous demand for color reproductions 
of outstanding masterpieces of paint- 
ing, from art lovers, students and 
teachers everywhere 


To answer this demand, The ART 
NEWS now makes available a repre- 
sentative list of important subjects 
it has been privileged to publish in 
the past through the generous coop- 
eration of leading private collectors 
and museums both here and abroad. 
The high standard of printing qual- 
ity with which The ART NEWS has 
become identified lends additional 
value to these useful color prints. 


The folowing pictures are offered at 
the modest price of 80c per print; 
mailed free anywhere in the United 
States, while the quantities last: 


ARTIST TITLE PLATE SIZE 
Bellini The Doge 814x10'9 
Bellini Feast of the Gods 812x754 
Breughel The Harvest 1334x10 
Cezanne The Bathers 914x734 
Cezanne House of Lacroix 9144x1114 
Cezanne Still Life 812x7l4 
Chardin Grace Before Meals 7°4x9%4 
Crivelli Virgin and Child 84x13 
Daddi St. Catherine 934x742 
Davies Meadows of Memory 13x934 
Durer Young Woman 814x1234 
Eakins Will Shuster 912x7 
Gauguin Reverie 8x11'4 
Gauguin Tahitian Scene 1242x10 
Ghirlandajo Father and Son 9x13 
Goya Don Manuel Osorio 10x13 
Hals Claes Van Voorhout 10x1242 
Hogarth Graham Children 8°4x7%4 | 
Holbein Edward VI 734 Circle 
Kuhn Clown 6144x1414 
Lippi Annunciation 12x7 
Metsys Flight to Egypt 7x714 
Picasso Mother and Child 8'4x10 
Rembrandt Self-Portrait 81x11 
Renoir By the Seashore 8x1014 
Renoir Cup of Chocolate 10x1242 
Renoir Grand Boulevards 934x8 
Renoir Therese Berard 744x9 
Renoir Self-Portrait, 1872 842x11 
Renoir Self-Portrait, 1897 642x8 
Rubens Virgin and Child 844x114 
Sassetta Journey of the Magi 9x6}2 
Seurat La Parade 934x615 
Sheeler American Scene 914x744 
Titian Cardinal Granvella 8x10'4 
Van der Goes The Holy Family 874x742 
Van Eyck St. Francis 534x5 
Van Gogh The High House 10x12 
Van Gogh Night Cafe 914x742 
Veneto Portrait of a Man 8x1034 
Vermeer The Milkmaid 734x834 


These pictures, all with margins 
suitable for framing, make hand- 
some additions to your personal 
gallery, adding infinitely to your 
pleasure and knowledge of art. 
Appropriately framed they make 
exceptional and attractive gifts. 


Simply check the pictures you 
want, tear off this advertisement, 
enclose your check or money or- 
der for 80 cents for each print 
ordered, and mail today to 


THE ART NEWS 


136 EAST 57 ST.,. NEW YORK 
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[hese comments only skim the surface of an exhibition which. while it 
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The Art News g 
BINDER } 


Our supply of binders 
for The Art News has 
recently been exhaust- 
ed. A new supply is 
now being made. We 
are making every ef- 
fort to keep the price 
of the new binders as 
low as possible but 
we are not sure just 
what the price will be. 
Therefore we will con- 
tinue to accept orders 
until May 15th at the 
old price of $1.85 each. 
After that date the 
new, higher price must 
go into effect because 
materials cost more. If 
you have already or- 
dered, or intend or- 
dering before May 
15th, we ask your par- 
don for the delay in 
the delivery of the new 
binders. 


any means all the good and representative artists at 
WOrkK today, does certainly give an idea of some of them, and offers an 
indispensable satety valve for certain elements in the artistic world, besides 


refreshing the spirit, if not the feet, of a reviewer 


6000 Years of Persian Art 
Continued from page 10) 


i 


an ne matter . — 
similar to the pattern employed in textiles, arranged in repeating rows of 


PVD NLS 


animals separated by blossoming trees and shrubs. A particularly attrac- 
tive type is formed by the so-called “Vase Rugs,” with a design of large 
composite palmettes and flowers 

\mong the other types of Persian rugs, mention must be made of a 
group of silk carpets known under the misleading name, “Polonaise,” so 
called because they were originally thought to have been made in Poland 
[heir material is always silk, and the technique combines the regular knot- 
ting with that of weaving. Of high textile quality are also the tapestry rugs 
of the Safawids. In their design they are closely related to the general style 
of the contemporary rugs, but their coloristic effect is richer 

While in rug making the decorative problem was definitely fixed by the 
shape and dimensions of the individual piece, the woven textiles demanded 
ornamental motifs which could be repeated to an unlimited extent. The 
principal models for this textile style had been in existence long before the 
Islamic centuries. Adapted by weavers of Persia as well as by those of 
neighboring countries, it was developed to a great ingenuity. The craft of 
silk, brocade, and velvet weaving flourished since the earliest periods, but 
it was during the Safawid period that the Persian court factories perfected 
the art of weaving brocaded silks and velvets of the greatest technical and 
ornamental perfection. 

Che Safawids attained a high point in all the decorative arts, but luxury 
became a necessity, and the necessity for luxury brought to exhaustion the 
creative abilities toward the end of the seventeenth century 


COMING AUCTIONS 


Dugmore Furniture & Decorations 


URNITURE and decorations from “The Gables” at Locust Valley 
Long Island, comprising property of the estate of the late Lilla 
Brokaw Dugmore to be dispersed at public sale by order of the City Bank 
Farmers Trust Company, administrator with the will annexed, will come 
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Old & Modern Masters 


21 EAST 57th ST., New York 
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730 Fifth Ave., New York 


FROST & REED‘ 


ENQUIRIES FOR PICTURES 
SOLICITED THROUGH ANY 
REPUTABLE FINE ART DEALER 
10, Clare Street, Bristol and 
26c, King Street, London, S.W.1. 





DUGMORE SALE; PARKE-BERNET GALLERIES 
AN AMERICAN EIGHTEENTH CENTURY PINE DRESSER 








April 27, 1940 


up for auction the afternoons of May 3 and 4 at the Parke-Bernet Gal- 
leries. The collection, which will be on exhibition at the Galleries from 
April 27, daily except Sunday, comprises English and American, French 
and Italian furniture, Oriental silk-woven rugs, objects of art in porcelain 
and other media, portrait paintings, Brussels verdure tapestries, table 
porcelains and glass, and table silver 

American eighteenth century furniture in the collection includes a curly 
maple slant-front desk and an example in inlaid cherry. Among the other 
furniture there are decorated satinwood pieces in Adam style, a Flemish 
seventeenth century carved oak refectory table and a richly carved walnut 
library table in Henri II style. Silk-woven examples among the Oriental 
rugs feature Tabriz, Anatolian, and Hereke prayer rugs designed with 
prayer arches 


Robinson et al., Chinese Objects 
AN extensive collection of Chinese snuff bottles is a feature of the 


public sale which comprises also Chinese porcelains, semi-precious 
mineral carvings, and paintings on silk at the Parke-Bernet Galleries on 
Thursday afternoon, May 2. The collection is the property of Seth B. 
Robinson of Greenwich, Conn., with additions from several other owners 
and will be on exhibition daily except Sunday from April 27. The snuff 
bottles date mainly to the Ch’ien-lung period and are in many media— 
carved jade, agate, coral, amber, turquoise, and ivory, as well as porcelain 
and painted enamel. The finest bottle of the collection is a Ch’ien-lung 
example of the jeweler’s art, a flattened Imperial gray agate flask with 
decoration in relief. 

The paintings on silk, of early dynasties, include Sung pieces by Mah 
Ling and Tu Tzu Huei. Among the porcelains there are blue and white 
examples, a beautifully shaded K’ang-hsi peachbloom writer’s coupe, a 
K’ang-hsi powder blue plaque with famille verte decoration, and a famille 
rose temple jar with black ground 


Lehmann et al., Etchings e& Engravings 


VTCHINGS and engravings from a number of sources, including a 

“y large group collected by the late Frederick W. Lehmann of St. Louis, 
will be dispersed by public sale at the Parke-Bernet Galleries on the after- 
noon of May 2 following exhibition daily except Sunday from April 27. 
The Lehmann collection comprises the first half of the sale and presents 
examples by both old and modern masters—a group by Adriaen van 
Ostade, examples by Rembrandt, Goya, Meryon, Samuel Palmer, Pen- 
nell, Legros, Manet, Whistler, Millet, and Zorn 


Duveen Furniture e? Decorations 


HE Plaza Art Galleries will sell at auction on the afternoon of Satur- 
sy May 4th, seventeenth and eighteenth century English furniture, 
oil paintings, porcelains and coppers from the country estate of Charles of 
London (Hastings-on-Hudson, N. Y.), the property of Mrs. Charles Duveen 
and sold by her order, following exhibition from Sunday, April 28th, until 
the time of sale. 

All the foremost cabinetmakers of the seventeenth and eighteenth Cen- 
tury in England are represented—Thomas Chippendale, with such items as 
a mahogany glass door china cabinet, a carved mahogany pedestal desk; 
Sheraton, with an inlaid mahogany bookcase, a mahogany bow-front chest 
of drawers, a mahogany miniature book cabinet, circa 1780; and Adam 
with a natural pine slant-front desk, circa 1800. Other items of interest 
include two James | carved walnut high back chairs, English seventeenth 
century, an Elizabethan sixteenth century carved oak refectory table and 
a group of eighteenth century Jacobean pieces. 


Bishop, Furniture e Art Objects 


ROPERTY of Mrs. Cortlandt F. Bishop, removed from her estate at 

Lenox, Mass., and sold by her order, will go on exhibition at the Kende 
Galleries on May 3 and will remain on view daily excepting Sunday, prior 
to sale on the afternoons of May 8 and 9. 

Included are gold coins from the collection formed by Giovanni P. 
Morosini; exquisite gold and enamel Louis XVI snuff boxes; a small group 
of English and French eighteenth century gold watches; early American and 
English silver; French, English and American furniture; a few important 
Oriental rugs; a selection of rare Japanese prints; and a collection of 
Meissen, Minton and Sévres table services. 

An early American silver teapot by Joel Sayre (Southampton, L. I|., and 
New York City, 1778-1818), five and one-half inches high, extremely rare 
in this small size; a footed circular sugar bowl by N. Bogert (New York 
City, c. 1810); and a George III hot water urn, dated London, 1782 and 1790, 
are of special interest in the silver. 

Outstanding among the American pieces in the furniture, and for genera- 
tions in the Bishop family, is the important Chippendale carved walnut 
scroll-top chest-on-chest, attributed to Thomas Affleck (Philadelphia, eight- 
eenth century). There is also a fine Duncan Phyfe card table with lyre 
pedestal and pivotting top (New York City, c. 1800) 











SOUTINE 


PAINTINGS TO MAY 11 


CARROLL CARSTAIRS 


11 EAST 57th STREET, NEW YORK 


THE LEICESTER GALLERIES 


IN LEICESTER SQUARE, LONDON 


FAMOUS 


MODERN ART CENTER 


SILBERMAN 


OLD & MODERN MASTERS 
E. & A. SILBERMAN GALLERIES, Inc. 


32 EAST 57th STREET NEW YORK 


HOWARD YOUNG 


GALLERIES 


OLD AND MODERN PAINTINGS 


NEW YORK LONDON 
| EAST 57 ST. 35 OLD BOND ST. 


PIERRE DERAIN 


MATISSE ey igi TION 


41 EAST 57th ST. + NEW YORK + TO MAY 11 





RALPH M. CHAIT GALLERIES 
EARLY CHINESE ART 


600 MADISON AVENUE NEW YORK 


BIGNOU GALLERY 


FIRST NEW YORK EXHIBITION 


LUIGI SETTANNI 


To May 4 


32 EAST 57 STREET, NEW YORK 


ANTIQUITIES AND NUMISMATICS, INC. 
30 WEST 54 STREET, NEW YORK 
WORKS of ART 


EGYPTIAN e GREEK e ROMAN 
HIRSCH MEDIAEVAL ¢ RENAISSANCE 
PAINTINGS 


J. HIRSCH & CIE, PARIS 11 RUE ROYALE 




















































TWENTY-FOURTH 
ANNUAL EXHIBITION 


SOCIETY OF 
INDEPENDENT 
ARTISTS 


UNTIL MAY 12 


DAILY & SUNDAY 10 A. M. TO 6 P. M. 
WEDS. & SATS., 10 A. M. TO 10 P. M, 


FINE ARTS GALLERIES 
215 WEST 57TH ST., NEW YORK 


wea | 3 | * See 


STRATER 


Western Landscapes 
April 29-May I! 


MONTROSS * 785 FifthAve. 


NEW YORK CITY 


DOWN T OWN | 
REVIEW of the SEASON 


PAINTING BY LEADING 
AMERICAN ARTISTS 


| 
| 


113 WEST 13th St——NEW YORK =< 


CONTEMPORARY 
ARTS 38 West 57th St. N. Y. 
PAINTINGS BY 


GERARD HORDYK 


To May IIth 
INSTALMENT PAYMENTS ARRANGED 


SELECTIONS 


1820-1920 


WALKER GALLERIES 


108 East Fifty-seventh Street 


JAMES ST. L. O'TOOLE 


INC 
SCULPTURE BY 


AGNES YARNALL 


To May 4 
33 EAST 5lIst STREET, NEW YORK 


WHYTE GALLERY 


APRIL EXHIBITION 
PAINTINGS 


HERMAN MARIL 


1707 H STREET, N.W., WASHINGTON 


PAINTINGS BY 
FRANZ LERCH 









Cirele 6-2193 


Ferargil Galleries 


Frederic Newlin Price 


63 East 57 St.. New York 




















‘EXHIBITIONS 
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IN NEW YORK 





GALLERY EXHIBITION DURATION 
ACA... sa W.8 I'schacbosav: Paintings, to May 3 
Ackermann, 50 E. 57 kK. Hoagland: Sculpture, May 1-30 
Acquavella, 38 E. 57... Italian Paintings, to May 22 
American Artists Congress, 785 Fifth Paintings, Sculpture, to Apr. 28 
American Fine Arts, 215 W. 57 Independent Artists Annual, to May 12 

Epstein: Sculpture, to Apr. 30 
American Place, 509 Madison irthur Dove: Paintings, to May 14 
Arden, 460 Park Sylvia Judson: Garden Sculpture, to May 4 
Argent, 42 W.57.Poucher; O'Keeffe: Paintings; Rotch: Sculpture, to May 4 
Artists’, 33 W. 8 Adolph Gottlieb: Paintings, to Apr. 30 
Associated American, 711 Fifth {rnold Blanch: Paintings, to May 4 
A.W.A., 353 W. 57 Members Group Show, to May 3 
Babcock, 38 E. 57. {merican Paintings, to May 15 
Barbizon-Plaza Hotel, 101 W. 58 Craft Students League, to May 5 
Beer, 41 E. 57 Furniture in Plastics, May 1-15 
Bignou, 32 E. 57.. Luigi Settanni: Paintings, to May 4 
Bittner, 67 W. 55 Fritz Kredel: Paintings, to May 4 
Bonestell, 106 E. 57 Von Kadich: Manuscripts, April 29-May 5 
Boyer, 69 E. 57.. Group Show: Paintings, to May 11 


Brooklyn Museum. Japanese Prints, to May 19 


Bucnnog, 33° EB. S$7....... Landmarks of German Art, to May 4 
Carstairs, 11 E 7 Rn cats .. Soutine; Paintings, to May 11 
Columbia, 116th St. at B’way .A. Mueller: Paintings, to May 17 
Contemporary Arts, 38 W. 57 Hordyk: Paintings, to May 11 
Delphic, 44 W. 56 Jan Gelb: Paintings, to May 11 
Decorators, 745 Fifth.. ‘ Leather: Pottery, to June 1 
SIO, TES WE, ED. is cccu winsome cave Group Show: Paintings, to May 4 
Durand-Ruel, 12 E. 57...... Lang French Paintings, to May 4 
RS ..Forty British Portraits, to Apr. 30 
Eighth St. Playhouse, 52 W. 8.....Ramsperger: Paintings, Apr. 28-May 12 


Hammer, 682 Fifth 


R&S See ears are N. Pavloff: Paintings, Apr. 29-May 11 
Fifty-second Street, 63 E. 52...... Douglas Brown: Paintings, to May 4 | 

ky. A 2-32, Seer .. Elizabeth Parker: Paintings, to May 10 | 
rvence Art, $1 EB. S7...sc000. French Impressionist Paintings, to May 4 | 
Grand Central, 15 Vanderbilt............ American Portraits, to May 4 
Grand Central, Hotel Gotham.......... American Portraits, to May 4 


fe re ee eee Russian Paintings, May 1-31 

Harlow, 620 Fifth........... Walt Disney: Pinocchio Drawings, to May 1 | 

Harriman, 63 E. 57......American & French Flower Paintings, to May 4 | 
International Studio, 15 E. 57...........Saimts and Madonmnas, to Apr. 30 
Pramiat TNStiite, 1 TE. $8... 6c. inde 6000 Years of Persian Art, re May 24 
Junior League, 221 E. 71....... ..se++.--Argentine Art, to May 1 
OS Oe ay Ae ere = ..Kerr Eby: Drawings, - May | 
Kleemann, 38 E 37 seks Soueidikce vi Sel ected American Paintings, May 1-30 
Knoedler, 14 E. ..Catharine Dodgson: Drawings, May 1-30 
Kraushaar, 730 Fifth Ba een ty arcrg ea eta Kaeselau: Paintings, to May 4 
FUON-LOUY, TE SFe i soccer Tchelitchew; Matta: Paintings, to May 7 
| Macbeth, 11 E. 7. SR ee .. fon Cortina: Paintings, to May 4 
Wo ON DS SS rere re ee eee Derain: Paintings, to Apr. 30 


| Mayer, 41 E. 57 


Small French Drawings, to May 11 


| Metropolitan Museum 


Contemporary American Industrial Art, Apr. 30-Sept. 1 

Midtown, 605 Madison. .Members Group Show: Paintings, Apr. 30-May 30 

RE & 3 = SA Pere Rubin: Paintings, Apr. 29-May 18 
| Montross, 785 Fifth............. Henry Strater: Paintings, Apr. 29-May 11 
6... 8 4 8 Sree Leslie Powell: Paintings, Apr. 29-May 11 
MOTOR, AIO . G7 oso vende secs lan Maclver: Paintings, Apr. 29-May 11 
Museum of Costume Art, 630 Fifth........0 Totton in Costume, to June 15 








Museum of Modern Art....... Drawings for PM Competition, to May 7 
Museum of N. Y. C., Fifth at E. 103......./ New York Gothic, to Sept. 12 
National Arts, 15 Gramercy. .“Honor Roll’: Paintings, Sculpture, May 1-30 


Natural History Museum............ “Young America Paints,’ to May 12 
Neumann-Willard, 543 Madison......... Old & New Paintings, to May 4 
PUOVOREIOTT, FO Be. SF nkccccsccicces Louis Dlugosz: Sculpture, to Apr. 30 
N. Y. Historical, 170 Cent. Pk. W..... J]. W. Jarvis: Paintings, to June 2 


N. Y. Public Library, Fifth at W. 42..Edward Laning: Murals, to May 4 
Non-Objective Painting, 24 E. 54...... Charles Shaw: Paintings, to May 15 
Orrefors, 5 E. 7 Ry s.clrne vacua Swedish Glass, Sculpture, Jewelry, . May 15 
Cr Eee OLY 5 i bees oes k ea Wan ees oune Yarnall: Sculpture, to May 4 
Pendleton, 19 E aS ee Pe ener Seashell Arrangements, va May 4 
AES Sree Chagall: Paintings, to May 4 
gS eee Bruce Mitchell: Paintings, to May 11 
NR er Garden Sculpture, to May 8 
TET TERT TET Primitive Art, to May 31 
TE Oe : A re Franz Lerch: Paintings, May 1-18 
ON gg ie ois bch in ethene .Self-Portraits, to Apr. 30 
Schoenemann, 605 Madison...... Max Liebermann: Paintings, to Apr. 30 
Me NF re Maginel Barney: Embroidery, Apr. 30-May 11 


Studio Guild, 730 Fifth....Group Show: Paintings; Sculpture, to May 4 
Uptown, 249 West End............. W. Meyerowitz: Paintings, to May 3 
ieee ae 8 ae, ere Miro, Gris, Picasso: Paintings, to May 4 
DO ons tbo be Group Show: Paintings, to May 4 


— eS Desha: Paintings, Apr. 30-May 11 
Hudson D. Walker, 38 E. 57 B. J]. Nordfeldt: Paintings, to May 4 
, ag 9 Xe . Sore Selections, 1820-1920: Paintings, to May 4 
Weyhe, 794 Lexington.............. Adolf Debn: Paintings, Apr. 290-May 18 
Whitney Museum, to W. 8................ Sculpture Festival, to May 2 
Wildenstein, 19 E. 64..... French Sculpture: David-Weill Coll., to May 4 
Howard Young, 1 E. 57 















ee eee eee Portraits and Landscapes, May 1-31 | 
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& COMPANY, Inc. 


CHINESE 
ANTIQUES 


5 East 57th Street 
NEW YORK 


SHANGHAI PEIPING 


JULIUS LOWY 
[INC.] 
High Grade 
Picture Frames 
Antiques & Reproductions 


RESTORING—REGILDING 
RELINING 


730 Fifth Avenue, New York 
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Jacques Marchais, Ine. 408 5ist. St. 
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CHAO MING CHEN 


Chinese Antiques 
Established » the United States 
n 1920 


339-341 ‘East 29th St. 
BALTIMORE, 





JOHN LEVY 
GALLERIES, INC. 
Paintings 


11 East 57 Street * New York 














todd AS merica’s first 
All-American Art Gallery ... devoted 
since 1892 solely to the work of native 
artists of note and promise. A unique 
service to collectors, whose inquiries are 
invited. 


MACBETH GALLERY 
ll EK. 57th St... New York 





N. M. Acquavella 


Galleries 
Old & Modern Paintings 
38 E. 57rtH St., New York 





ECENT PAINTINGS BY 


RUBIN 


April 29 to May [8 


MILC GALLERIES 


108 West 57 St., N.Y. 
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Next Week: May 4th 


SPECIAL ISSUE 


“THE AGE OF 
IMPRESSIONISM”’ 


FRENCH IMPRESSIONISTS AND 
19th CENTURY AMERICAN PAINTERS 




















Commemorating the Twentieth Anniversary of The Detroit Institute of 
Arts. The chief feature is an article by Edgar P. Richardson, Assistant 
Director of the Detroit Institute, discussing the Exhibition, “The Age of 
Impressionism,” and including illustrations of outstanding paintings by 
Manet, Monet, Pissaro, Degas, Cezanne, Sisley, Renoir, Van Gogh, Seurat, 
Toulouse-Lautrec, Corinth, Whistler, Homer, Eakins, Ryder, Duveneck, 
Sargent, Inness, with a reproduction of a Self-Portrait by Manet in full 
colors on the cover. 










This issue, which will be the Official Catalogue at the Institute during the 
Exhibition, will also contain an article by Francis W. Robinson, Curator of 
European Art at the Institute, on the growth of the Museum and the impor- 
tant accessions in all departments during the past twenty years. 





Be sure to receive this and other special numbers, soon to be announced, by 
promptly renewing your subscription on its expiration. Send your remittance to 


THE ART NEWS, 136 EAST 57th STREET, NEW YORK 













i 


 RASAK a 7 


Ja ot | y HALT URKE STAN | 4 4 
a ioe | SEA 






a é ras 


A 
ae at & 


@ MERV 





TIBET] 


















RUGS OF 
THE ORIENT 
Copyright in U.S.A. by 

Kent-Costik yan “ ' 

Trading Co.,Inc. || This map 1s 
: ——— hot geograplically @ 

a correct, but is simply 


diagrammatic” 





An enlargement of this map in full color will be sent upon receipt of $1.00 


@ The Map above shows the principal sources of Antique and Semi-Antique Ori- 


ental Rugs. Choice specimens of all these types are on display at our showroom. 


AN L[nvttation TO VISIT OUR DISPLAY OF ANTIQUE RUGS 


A cordial invitation is extended to all New York visitors to view this collection 


without any obligation to purchase. 


Our showrooms are located on the Third Floor of 711 Fifth Avenue, at 55th Street, 


just four blocks north of The Exhibition of Persian Art. 


KENT-COSTIKYAN 711 FIFTH AVENUE NEW YORK 


FOUNDED 1886 at 55th Street Phone Wickersham 2-2300 


ANTIQUE AND MODERN ORIENTALS .. . AUBUSSON AND SAVONNERIE CARPETS . . . NEEDLEPOINTS — BESSARABIANS 
KENTSHAH HANDWOVEN ORIENTAL CARPET — HAND TUFTED RUGS MADE TO ORDER 


